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| use the original historical site to tell a contemporary story, perhaps a dramatic one,
through the relationships between the elements of the space — similarly to a research site
of unraveled representations. Into these relationships, | codified terms of representational
gardens, specifically those of Herod. | allowed myself to rove in the histories of past gardens,
similar to the traditions the Roman garden inherited from the Greek and Egyptian cultures,
and as it was later translated and echoed in the Renaissance.

Through the medium of gardens, | hope to highlight the forces that "motivate” a garden, its
meanings as a site in which humans become its "student”. The site is thus multivalent; meant
for relaxation, but also for practicing observation and awareness.

Relli De Vries



Pollen
A Site of Walking and Learning

The artwork "Pollen” responds to Herod's original gardens and Dr. Dafna Langgut's
archaeobotanical research, which identifies ancient vegetation through fossil pollens.

The garden in Caesarea, for example, was carved in limestone on the edge of the Mediterranean
Sea. Herodian gardens expressed imperial aspirations by importing and implanting vegetation
from across the empire and integrating it with local flora. The garden was designed to
demarcate an empire, to appropriate a physical sphere and impose upon it a logic not entirely
its own.

In my work, | seek neither to reconstruct the garden nor to immortalize it. Instead, | aim to
dismantle its original components and restructure them into a composition that processes
the botanical, architectural, geopolitical and ecological themes that animate the garden.

The grass that surrounds the construction site has not been mowed since the works
commenced. In the past year, we allowed it to revert to a wild field that encompasses
weeds, wildflowers and plants. These fertilized themselves, "crawled” towards the garden’s
construction site and joined the cultivated plants identified by Dafna.

Although the vegetation was planted, its presence does not signify the power and structure
that it did for Herod. These plants "overcome” the past, emerging from it to emblematize their
own power and not that of coercion. Their presence in the garden is geared to generate a
fresh discussion on the relationship in which human practices and nature's actions intertwine
in unexpected and uncontrolled ways.

The raw elements of the garden — stone and shrub — stand side by side as in a construction
site, united in the cycle of creation and destruction. Together, they create a mirror that reflects
imperial building that sought to subdue the forces of nature — construction that remains
visible today on the kings' roads and in Roman aqueducts.

In this work, | created a garden of investigation and learning that invites the viewer to stroll
from above. The site expresses the existential drama of changes that have occurred and
those that are predicted to occur in the relationship between humans and nature. Although |
address the historical links to the Herodian garden, | am aware of the location of my artwork:
on a limestone hill, inside Tel Aviv University, which was partially built on the lands of the Arab
village Al-Shaykh Muwannis, and above all the layers that preceded it. We don't know exactly
who lived here or what is buried beneath, yet the components of the surroundings were used
to establish a new place, to enhance a sense of historical belonging.



The pollen grain, responsible for the flower's fertilization, is the starting point of De Vries'
inquiry into the chain of life and its motive force. These grains have particularly strong cell
walls, enabling them to be preserved for thousands of years. Such preservation made it
possible for Dr. Langgut to isolate and identify them, in turn allowing us to recognize their
complex and unique geometrical forms even today. These microscopic grains are always
present, although we do not normally notice them. Highlighting the reproducing grain (much
like the spreading virus) and the practices of constraint imposed upon nature provokes
critical thought about our current ecological crisis — concerning the past, as well as the
future, of our world.

Dr. Tamar Mayer and Dr. Sefy Hendler



Beneath the "Ruins”, Nature Comes Forth

During the COVID-19 crisis, which disordered our lives, a unique site was built in the University
Gallery's Sculpture Garden. This site deals with disruption, constraints, and humans' ongoing
struggle with nature. Over the course of the long months, artist and landscape architect Relli De
Vries constructed an outdoor project that simulates the remains of an archeological site from
which a garden emerges and grows. Beneath the "ruins” that De Vries fashioned, the forces of
the earth burst forth, and plants bud, interlace and bloom. They connect to a new landscape —
the landscape of a culture that seeks its place against the forces of nature.

The eruption of the gallery outwards, especially in a time of seclusion, is the fruit of a collaboration
between the artist and Dr. Dafna Langgut, an expert in the identification of botanical remains
in archeological sites. Her innovative research has revealed the kinds of plants that grew in
Herod's gardens two millennia ago. Inspired by the Roman elite, Herod adopted building and
landscaping techniques that challenged nature. Langgut points to the use of these plants
for political propaganda, after they were brought from faraway lands and cultivated in novel
ecological surroundings.

Herod developed a system of miniature gardening that featured a controlled development
of vegetation by planting it in pots buried in the ground. The conquest of nature and its
sublimation to the desires of Herod transformed the garden into a status symbol, an expression
of the power of the king. The remarkable relationships in the Herodian garden, derived from
the contrast between the large humans and the diminutive nature, creates a sense that the
human body can contain and control nature.

De Vries' site contains the same plants that Herod grew in the fabulous gardens in his palaces,
as identified in Dr. Langgut's research. The diminution principle is present in the entire setting
created by the artist: a person walking on the trail gazes down at plants in a variety of scales.
This environment calls the animate and the inanimate to join forces and create constant
movement. The building blocks connect as if to form a living creature. The stroll along the
garden'’s trails allows for observation in movement, as was customary in the Roman gardens
in which politicians and philosophers discussed important matters of the day. The drama that
appears below us as we walk in the garden ties together the natural and the unnatural, the
human and the nonhuman, construction and destruction, the remains of the past and the
plants that continuously spring up in their midst. We thus observe both the destruction that
we inflict on nature, and the unflagging ability of nature to reconstruct itself.
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